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This paper explores links between an extraordinary Jewish community theatre group in 

Scotland and American Jewish theatre makers in New York in the 1940s and 1950s.  It shows 

how, working through extended diasporic networks, performing traditions were adapted and 

reinvented, reframing Jewish cultural influences for new, different contexts. 

 

The Glasgow Jewish Institute Players was a remarkable community-based theatre group, 

active from 1936 to 1960, that established an ambitious new model of non-professional 

theatre.  Under its charismatic founder, director and playwright Avrom Greenbaum (1903-

1963), GJIP produced a wide repertoire of work in a range of different styles that explored 

the diversity of modern Jewish identity.  A key strand featured New World plays by 

American-Jewish authors, often given as British premieres.  This led to contact and exchange 

with New York Jewish theatre makers, exemplified by Greenbaum’s long correspondence 

with playwright Sylvia Regan.  The shared cultural experience of the two communities’ – the 

Jewish theatre makers in Glasgow and in New York – involved the confluence of their Yiddish 

theatre heritage with local vernacular traditions and emphasised the transnational means by 

which a new Jewish cultural life was being remade in the context of modern urban Western 

society.   

 

This reshaping of modern Jewish theatre culture as transnational was exemplified by GJIP’s 

1944 production of The Battle of the Warsaw Ghetto, a single episode of We Will Never Die, 

a huge musical play by Ben Hecht and produced by the luminaries of America’s Jewish 

theatre scene on a monumental scale at Madison Square Gardens in New York and other US 

cities in 1943.  The powerful Glasgow production was a demonstration of both solidarity with 

the international Jewish community, and of the centrality of English-language performance 

in theatre’s role as a conduit, shaper and transmitter of Jewish cultural and political values.  

 


